! Who's

‘crying now?

;-'ilm is criﬁcal/y acclaimed

2 WEST HOLLYWOOD, Calif.
AP — Ayeamndaholfcgo
gvery Hollywood doo

gammed in Neil Jordans
tace. Now the lrish flmmaker
ean’t keep actors, agents,
ich‘lucers and studio execu-

es

compossl ejsctlon
d Ir\fc'ua'lagn the making of

wiith his **Crying Game"’ script
&bout Irish terroris's, race rela-
tions and sexual confusion, no
ane_answered.
#:"They all said,” Jordan
tecalled recently, **'You're
insane, You'll never pull it off. If
Eu do pull it off, it’ll be so dis-
e\‘unhm‘ nobody will goto
Get out of here.
Ha ‘tefumed to the United

budget with
minimum-wage actors, work-
i ‘under conditions of

film, however,
Was far more Fopulur than its
script, and Miramax Pictures
bought it for release in the
dnited States, where it has
become an art-house
Mslockbr

bl “The ks a
@eeper hit, co%ecﬂng 1u1 ch-
et sql les on a thin marketing

?Rwe best actor, best support-

actor, best supporting

o, bost dlrector andbest
e§r|?mcl screen) F

is dominating ‘Crifics’ Top

o0 lists. Audiences and critics

like, are, recommending the

M wlt'hbu? rav&oung Its sur- *
50-tinel 5

le
ople say — the same peo—
§Ie who said not too long o

e was Insane. 'l t 'O?W

understand the reasons why
people rejected this — | know
where it was coming from, |
know what kind of fear and
self-censorship that’s going
. | understand about some
guy scared of losing his job."
If Jordan does not swoon

Hollywood. Al 00d
sent him back to Dub inin a

wurry.

“Half of me loves America,
because it’s a place where
extraordinary wngs can hup—
pen.”” Jordan sal d half
of me is terrified of Amerlcu as
this place where incredibly
scvu%e and dreadful things
can happen.

Dreadful they once were.
fter ‘Mona Lisa,” the
42-year-old Jordan directed
1985 s "H| h Flrm " a com-

Peier O Toole The ﬂlm s pro-
ducers edited the movie with-
out Jordan’s consent, and the
film bombed. A year later, he
made “We're No Angels,”
sfcrrlng Robert De Niro mug-
ging for the camera as never
before. Jordan — pretty much
by himself — liked it.

*'l was actually considering
giving up filmsfor awhile,”* Jor-
dan said of the experience.

**The studio system over here
seems to be so infractable, s
resistant to cnymlng il
or interesting.

cipate in the Hol llwoo

am _without revisiting  his
“ngh Spirits” nightmare.
here’s a brief wlndow of
“three ymonths: whi

‘people usay, ‘Whate

want to do, yor

dan said. “'You either strike

home there or you dont
“There always avel

here. 'Ihev re just not ausy 10

Irish actor is blend of
hative Iand and LA

3 NEW YORK (AP) —
anted fo discover wheve vhe
ec:rt of Liam Neeson really
, you'd pvobobl have to
ok somewl evebe eenme
ind and the. swimmlng pools
of Southem California.
On the one hand, he's a
soft-spoken, 6-foot-4 native of

Hands $hcn look as if they
~could rip a fence out of the
ground.

Then there’s the sexy lead-
ing man of stage and screen,
| the Los Anaeles resident who's

lon
proves as unfor
S Droves as uniorg

sallor in thech ene O NeIII

on
playing the strong, seif-
effuclng type of character

Gary Cooper or Watter Huston
might have played 50 years

GQEO.
than Frome is a poor far-
mer from the aptly
town of Starkfi
UnhappIJx married 1o his slcldy
cousin’ (Joan Allen), Frome
falls in Iove with the youny
woman (Patricia Arquette;
they have hired as a hoi
keeper. He and the woman
to run oway, but fate

WEST HOLLYWOOD, Calll . Dlrecﬁor Neil Jordan is being

R’ursuad by ack

idio executives in
(AP)

fors, a g roducers and
\e wake of his. wccess wll the Illm “The Crying Game.”

NEW YORK — Miranda
Rlchmdson gnmawd an
Academ nomination
muaasl actress for .

her performance in “The Cry-
o%’am (Al L

find. ... 1think people in this bus-
iness do want to see good

NEW YORK — Liam Neeson
lacemly compleled a a
claime -week

WEORK _  Th

Stephen Rea received an
Oscar nomination for best
chol for his performance in

.Game.” Pictured.

1s o 8 Houh the e, in-Which

Rea plays Fergus, an lrish
Republican Army terrorist.
movies. It's just that they don‘t
see them often enough.””

Irish write
importan

It’s heard on both

BY. H A. MULLIGAN ]
AP Speclul Correspondent
Can a new Celtic
Twlllghi is IIIumInmIn the liter-
arylandscape on bothsidesof
the ocean
In the past few years, Irish-
Amerlcan and native Irish wri-

ilm oetry, liferan
cmlclsm cnd Io'e—nl?m televi
sion humor and safi

William Kennedy,
unsparing chronicler of tnree
8 enerations of decllnlng Irish

cnhollc clan in his native
LY. With wit, compas-
slon cnd a Joycean vocabul-
ary, Kennedy records their fai-
lures and fallings out, their
crises of faith along an inglori-
ous path that oftenleads from

“'genius’’
wmlng den one floor below
‘th droom where
pronlblﬂon era gangster

‘Legs’* Diamond was rubbed
out, a wall pupeled with hon-

ughn:
Ollvlev Award In London’s
West End and a Tony on
Broadway as last season’s
best play and seems o be
opening everywhere in the
world from Oslo and Hombur
to Svdney and Welling

eft oo(”
coppedc clrofOscursufsw
seasons ba a steady
stream of Irish fiims has caught
movie critics;

r ly, Soj
Comrnwmems,” “The
Playboys”andJohnHusions ‘

“'The Dead.” the |

" James o Joyce story he waited
30

lr?;r\ eyes ore smlllng out
from bookstore windows
mroughouv me English-

speakln‘g
lin novallst Maeve
Binchy (''Ligl ny
Candle") qlreu
more books than any* o!
witer in Irish history. ]
Irish-Americans Tom Clanc!
("'The Hunt for Red October™.
and Maty Higgins Clark

BLACK °47:

Band mixes rock ‘n’ roll, Irish music fc

*NEW YORK (AP) —
arive eariv at the Manl ch n
Ish pub Paddy Relllz s on
Wednesday and Saturday
nights, or they'l Il be caught on
the wrong side of a crowd so
tlgm 'hey ccn 't squeeza their

Lany Klrwcn ls qulck to smile
ashelooks out atthe faces. He

band Black ‘47 were 1o
out of similar working-class

pul
“I'd say we were thrown out
of the first dozen,’” Kirwan said
of the Irish bars in the Bronx,
Brooklyn and Queens where
the group rg:)' fts start.
Th Jikaly_ Anvmpr

- uileann pipes.

traveled before starting Black

‘47 in 1989. '
He met a New Vorl§ CHy

cop, )

the 'radmonglnlrlsh Instrﬁn%n'

*'I had this ideq of cvosslng
sounds, of using the purity of
the ulleann pipes and the dis-
tortion of downtown guitar
and mix that with a drum
machine and see what would
happen,”” Kiwan said.

he band eventually
expanded to_five members.
Percussionist Thomas Hamlin
complements the drum
machine, and Geoff Blythe
and Fred Parcells play an
assortment of hors.
Jtina thelr #




BLACK ’47:

Band mixes rock ‘n’ roll, Irish music for unique sound

“NEW YORK (AP) — Fans
arrive early at the Manhattan
lrish pub Paddy Reilly’s on
Wednesday and: Saturday
nights, or they’ll be caught on
the wrong side of a crowd so
tight:-they can’t squeeze their
way to the bar. = - ¢

' Larry Kirwan is quick fo'smile
ashe looks out at the faces. He

~‘can remember days when he
and other members: of the
band Black ‘47 were tossed
out- of similar working-class

pubs.

“'|"dsay we were thrown out
of the first dozen,’’ Kirwan said
of the Irish bars in the Bronx,
Brooklyn. and Queens where
the group got its start.

That’s not likely anymore.
Heroes of both New York's
immigrant Irish community
andtrendyrockfans,Black ‘47
appears ready to take its mus-
ic o a national stage.

The band has forged a

unigue sound from what
appears to be atrain wreck of
mismatched instruments — a
drum machine, uileann pipes,
electric guitar, trombone and
tin whistle. :

Add a: Springsteenlike
appeal to the working class
and fondness for- the broad
musical gesture, and you’ve
‘got the ‘ingredients for the
band that named itself after
the lrish potato famine of 1847.
. Kirwan came to New York as
‘an illegal Irish immigrant dur-

-7ing the 1970s..He wrote plays,
performed music and

traveled before starting Black
1989.

‘47 in

He met a New York City
cop, Chris Byrne, who played
the traditional Irish instrument,

- uileann pipes.

**I had this idea of crossing
sounds, of using the purity of
the uileann pipes and the dis-
tortion of downtown guitar
and mix. that with. a drum
machine and see what would
happen,”” Kirwan said.

The band eventually
expanded to five members.
Percussionist Thomas “Hamlin
complements the drum
machine, and Geoff Blythe
and Fred Parcells play an
assortment of horns.

During their formative years,
Kirwan said many bar owners
frowned on the mix of: Irish
music and rock ‘n’ roll, But it
was just before the recession
set in, and new bars were
opening up that were willing
to try anything 1o lure
customers.

**We had to play four sets a

night, so to play original stuff | +

wrote like a demon ‘the’ first
couple of years," Kirwanh said.
*People ?ot the songs ‘they
liked and they came along to
hear them.”’ i

After getting a' following
acrossthe city, they looked for
aregularplace to playinMan-
hattan. Paddy Reilly’s, afailing
Pub that the owner was look-
ng to sell, was the only place
to take a chance. oo

Kirwan's band takes a left-:
wing, populist perspective
that tries to reflect and edu- .
cate its. audience: The song,
“James Coinnolly”’ is .about
the. Irish union organizer who
was executed in 1916, '~

**Black ‘47‘s core audience
came from, not just working-
class but lower middle-class —
cops andfiremen and nannies
and construction workers,”” he
said. "*For the first time, they‘re
hearing 'their points of view,
which ‘even they may have
forgotten about.

"l didn’t sit down and say
it’s a good way to get an
image.”* he said. *'But you're
playing to these people, and
as a writer you're looking for
some wayto make a connec-
tion with them."’

‘Kirwan recently had the
unnerving = although happy
— experience of bringing his
band to Beifast and having
audience members shout out
the lyrics to his songs: At the
time, Black ‘47‘s CD was‘only
available at Paddy Reilly’s
and other :New York' bars
where ‘they. played. d

The band recently -had a
five-song CD released nation-
ally and this: month, they’re’
releasing a full-length album:
Both \were produced by for-
mer Cars leader Ric Ocasek,
who: wandered -into. Paddy
Reilly’s:--one night and liked:
what he heard.




